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‘French chamber music between 1914 and 1918’ is 
the brain-child of DUO CHAGALL, one of Dublin’s 
finest and longest running classical music formation. 
Violinist Gillian Williams and her partner, cellist Arun 
Rao have collaborated with a host of distinguished 
pianists from Ireland and abroad and are artistic 
directors of the popular series Autumn Sounds, which 
runs every September at the State Residence in 
Farmleigh. Rao’s interest in French cultural politics 
and the period of the Great War lead to several 
publications, including a chapter in the latest book 
from the Re-imagining Ireland series ‘France and 
Ireland: Notes and Narratives’ (Lang, 2015).  
This unique series brings together virtually the entire 
collection of wartime chamber music by French 
composers, with the exception of sonatas and 
quartets by Milhaud, Honegger and Tailleferre. 
DUO CHAGALL are delighted to be partnered by 
pianists Lance Coburn, Darina Gibson and François 
Zeitouni in challenging and relatively unfamiliar 
repertoire. We hope you enjoy the series! 

DUO CHAGALL 
(Gillian WILLIAMS - violin,   
Arun  RAO - cello)
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Sunday 1 November 2015: 
Maurice Ravel (1875-1937): Trio for Piano, Violin & Cello

                                        in A (1914)

Claude Debussy (1862-1918): Sonata for Cello & Piano

                                        (1915)

DUO CHAGALL, Darina GIBSON - piano 

Sunday 14 February 2016: 
Claude Debussy: Sonata for Flute, Viola & Harp (1915)

Erik Satie (1866-1925): Sonatine bureaucratique for piano    

                                       (1917) transcr. for violin & cello by A. Rao

Henriette Renié (1875-1956): Trio for Violin, Cello & Harp

                                       (1910) Irish Premiere 
DUO CHAGALL, Cliona DORIS - harp, Ríona O’DUINNÍN - flute 

Sunday 20 March 2016: 
Gabriel Fauré (1845-1924): Sonata for Violin & Piano in 

                                        E minor Op.108 (1916-17)

                                        Sonata for Cello and Piano in

                                        D minor Op.109 (1917)

Jean Roger-Ducasse (1873-1954): Allegro appassionato

                                        for Violin & Piano (1917)

DUO CHAGALL, François ZEITOUNI - piano 

Sunday 8 May 2016: 
Charles Koechlin (1867-1950): Sonata for Cello & Piano

                                         Op.66 (1917)

Guy Ropartz (1864-1955): Trio for Piano, Violin & Cello 

                                          in A minor (1918)

DUO CHAGALL, Lance COBURN - piano 

Autumn 2016: 
Louis Vierne (1870-1937): Quintet for Piano and String

                                          Quartet Op.42 in C minor (1917)

Jean Roger-Ducasse: Romance for Cello & Piano (1917)

Claude Debussy: Sonata for Violin & Piano ( 1916-17)

DUO CHAGALL, Lance COBURN - piano, violinist & violist tbc 
        


 that would bring Imperial Russia to its knees just months later. 

  The full impact of the tragedy that was the Great War was felt 
by Louis Vierne, whose son and brother were killed shortly 
after enlisting. The magnificent Quintet he wrote in Switzerland 
while undergoing treatment for chronic cataracts is one of the 
most powerful expression of grief from that period. His 
comments on the genesis of the work are a moving epitaph: ‘I 
will devote myself to it in a manner as wild and frantic as my 
pain is immense; I will create something big and mighty that 
will stir from the guts and the hearts of fathers the deepest love 
for their dead sons…I, the last of my branch, will bury mine in 
rolls of thunder, not the plaintive bleating of a battered sheep’.

                                                                          Arun Rao ©2015 

One hundred years after their composition, the 
dozen chamber music works by French composers 
presented in this series have lost none of their immediacy, 
power and relevance as both testimonies and tributes. 
Testimonies, to the constant endeavour of the creative mind 
in the face of absurdity and carnage; tributes, to a generation 
of poets, painters, musicians and writers ‘wantonly mowed 
down’ as Debussy wrote to publisher Durand in August 1915.

 A few months earlier, “Dieubussy”, thus nicknamed by the 
genial Erik Satie in happier times, had announced a cycle of 
‘Six Sonatas for diverse instruments’, also projected to 
combine a harpsichord, an oboe, a bassoon and a horn. At 
his death in 1918, only three had been completed which he 
signed ‘Claude Debussy, musicien français’. Throwing down 
the gauntlet to contemporary German culture with 
unmitigated patriotism, they synthesise admirably the 
complex mix of the traditional and the cutting-edge that was 
then imposed on artists by prevalent nationalism. Their 
charm, invention and refinement are characteristic of this 
foremost innovator, one of France’s great musical geniuses.

 Less well-known and, surprisingly, just as avant-garde are 
the two Sonatas by veteran composer Gabriel Fauré, the 
ageing director of the Paris Conservatoire and prodigal 
mentor. Betraying the composer’s anxiety over the safety of 
his enlisted son Philippe, these masterpieces too capture 
something of the stylistic soul-searching that afflicted the 
Parisian avant-garde (one perceives a distinctly ‘bluesy’ 
moment in the Cello Sonata). Rounding them off is the first of 
two small works by Jean Roger-Ducasse, a name now 
completely forgotten despite his being Fauré’s favourite pupil. 

 Another name whose stylish music remains largely ignored is 
that of Charles Koechlin, a Fauré disciple and good friend of 
Maurice Ravel. Traces of musical Antiquity, then a major 
source of scholarly interest, can be heard in the modal 
inflexions of his Cello Sonata, as well as in the gigantic Piano 
Trio in A minor by the Breton Guy Ropartz. Less dazzling than 
the legendary Trio in the same key completed by Ravel at the 
outbreak of war, Ropartz’s late-romantic work from 1918 is 
laced with despair at the prospect of a never-ending conflict.

 Like so many other artists, the great harpist Henriette Renié 
did not find time to compose in wartime, but her tireless work 
for the war relief effort entirely justifies her inclusion in this 
series. One of very few scores for this combination, her Trio 
for Harp, Violin and Cello (1910), given here its Irish Premiere, 
is only beginning to receive the attention it deserves.  Another 
(World) Premiere is the arrangement for string duo of Satie’s 
Sonatine bureacratique (1917), a skit on Clementi’s ‘classic’ 
from 1798. Satie’s sarcastic take on bourgeois morality,  a tad       

against the grain in war-ravaged France, echoes sentiments

From top left, clockwise: a very ill Claude Debussy in 1916; 
Gabriel Fauré painted by John Singer; Jean Roger-Ducasse; Guy 
Ropartz; Jacques, son of composer Louis Vierne, killed in battle 
in 1917; ‘Précurseur’ Erik Satie; Charles Koechlin; soldier 
Maurice Ravel in fur coat on the Front in 1916;  Henriette Renié.


